












15). First and last, one and other, alpha and Scattered throughout Foucault's Pipe are further

omega-but it is illusion: "Actually, Magritte's pipe framing moves. Ceci n'est pas une pipe's graphic

and its wry subscript appear in a whole series of paint- portrayed textually and text portrayed graphically

ings and drawings." (thrice) in "The

(endnote: Pipe, 60) in cases perceived as disagreement (3) our concept ofthe other's concept Unraveled Cal­

He expands the -whether or not an appeal is made ofReality, and (4) our own concept of Iigram" (Pipe, 22­

will depend heavily both on the Reality. One might even add Reality
frante to take in and 28). The trinity of

Thc

artists m which

(Pipe, 35).
vinces the other that his

fOIII\ of investigation Magritte's art ba­

and/or experimentation lances that of the

is introduced into the alliterative pair,

dialogue). If one con- Klee and Kandinsky

of Magritte's me­
accord with the first

to make it more in

concept (or, less likely,
"complete" con-

that his concept of

Reality) meshes less sideration of Les

perfectly with Reality Deux mysleres's

than his own, the other seven statements

will often (but not (Pipe, 48-49). The

always) alter his conoept
five-point summary

And

To know a word's
Of meaning, know the

phrase it is in. And to
know a phrase's
ffie:aning, know the:
sentence it's in. And
a sentence, the
paragraph. And a
paragraph, thc wott.

Reality will almost cor-

involved and on their

course the appeal to

circumstances.

characters of the two individuals itself as a fifth fold in the cloth

(particularly if some

usually be made with

some reference to what-

ex-

Cal-

Ma-

He

consider the cal-

Unraveled

ligram").

ligram as well ("The

pands it wider, to tainly be made through

Kandinsky,

language, but it will
three artists ("Klee,

draws all language
our concept of the s/g-

&titte"), and then
ever the one perceives a work, the language.

wider still in his the other's concept of And a language, its
speakers. And a

opening sentence to Reality to be. Thus, in speaker, his neigh-

dial b t h t bours. And a people,"Wcstern painting" ogue a ou w a
their culture. And a

slgnlfiers actually (or l"'~'- .(Pipe, 33), and then cu '''''', 1", enVlfOn-
should actually) signity, ment And an envi­

ronment, Reality.

into the picture with
ntfied exists in a state of person's. Ihod (Pipe, 54).

"Burrowing at least four-fold dynamic tension So it is that our limited s/gnifleds This is not to

Words". Thc:n between (I) itself; (2) our concept of expand and shift constantly, towards say anything about

completion, "Seven the other's concept of the signified, each other, within and towards the
the validity or the

Seals", and he ends invalidity of any or

with a reference back to the beginning ("To Paint is all of these frames. That is beyond the pale of my

Not to Affirm"), a summaIY, and, finally, last of all, a discourse. The target framed in my cross-hairs has

prophecy ("A day will come..."-Pipe, 54). been to show the ubiquity of such framing. Framing is



essential to the art of communication. Words are conversely, by blurring, eliding, and off-centering his

frames. But, implicit in all this has been the crux of the own frame-wad. thus reveals the limitations of

matter~ our frames are limited and, thu.q, in !lOlTle sense, framing, and Magritte likewise, but by Foucault's

illusory. method.

have employed the

same methods

-what else is there

left to employ?

1, of course,

the substance of this

greatest technique. It

make framing ap­

pear as the only and

-and have knit all

frame-work together

in such a way as to

'See his discussion of
linguistic va1ue and
difference. Linguistics,
pp.Il4-1l7.

'Suzuki, Japanese and
the Japanese, p.58.

'Ibid, p.20.

'Linguistics, p.l2I.

'Course in General Linguistics, p.l3.

'By "Reality" I mean the Everything
(trao) that we only partially

experience and call
"life", which is
independent ofus, yet
in which we participate
and even, to some small
extent, shape.

The Word

Is
The Frame.

Tn know iPt, know cnntext.

To know codext, know text.

To know God, know
Reality. And to know
RellliLy... know the
Word.

because,

lUIderstanding of it. The more

and a more complete incomplete

"social filet" of our language, and, 'Tao Te Ching. ft. sections I, 4, and
56.

ultirnately (we hope), towards Reality

while we cannot see our

con-

apparently guity (and learn other

Frames

draw our attention to the more itwill shift. We

limited, finite, and can handle this ambi.

intel'coWlectedness

compreheIlS1"ble sec- languages)

of all things and
complex the slgnljled, d ali GodAn Re ty, .

thus

ceal the essential

tions of the Whole.

But, not being God,
rectly, the accidents of

not being infinite, their accidents (pardon

this is all any of us the pWl) make us aware

differing .Ignlj/eds di·

Culler, Jonathan. On Deconstruction: Theory and Criticism
ajler Structuralism. New Yorl<: (Cornell University Press),
19R6.

Diderot, Denis. "This Is Not a Story." This Is Not a Story and
Other Stories. Translated by P.N. Furbank. Columbia
(I In;ven;ity ofMi"oun Pre<.,), 1991.

consider the inter-
guage, ifjotted in pencil,

connectedness ofthe can slowly bring us together into a

tbings so selected much·greater Reality, or, ifpenned in

and thus gives!lOlTle ink, can enclose and keep us apart.

can ever com- of their differences, is, ofcourse, illusion

simultaneously.

PIctur&-t1t1e, Etc.
(SoUTCell Cited)

'Japanese. pp.39-40.

Note: Full bibliography -and not so,
available upon request.

The plUl is the lowest
form ofhumour because
it fOlUldationai to all
humour: it shows us the
essential un-ftamability
of the most basic unit of
language: the frame.

(usually simpler) tenns.

So our individual lan-
selection forces us to

prchcnd. And this which we then can ex·

plore together in other
very act of limited

minute picture of

part of the interconnectedness of the Whole. This is

Foucault, Michel. This Is Not a Pipe. Thms1ated by James
Harkness. Los Angeles (University ofCalifornia
Pres~lllntum), 19R2.

and re-framing in This Is Not a Pipe. Diderot,

what Foucault does hy solidly and repeatedly framing Hewlett, Edward. "IndividuaiSlgnlj/edsandCommw1ication.~
Unpublished essay, University ofBritish Columbia, 1995.


