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essential to the art of communication. Words are
frames. But, implicit in all this has been the crux of the

matter: our frames are limited and, thus, in some sense,

illusory.

Frames con- “social fact” of our language, and,
ceal the essential ultimately (we hope), towards Reality
and a more complete incomplete

understanding of it. The more
of all things and

interconnectedness

complex the signified, And Reality, God.

draw our attentionto . kiRt We

conversely, by blurring, eliding, and off-centering his
own frame-work thus reveals the limitations of
framing, and Magritte likewise, but by Foucault’s

method.

'Tao Te Ching, fr. sections 1, 4, and I of course,
56.
“Course in General Linguistics, p.13. S Pl 9
sBy “Reality”  mean the Everything ~ Same methods
(/Tao) that we only partially

experience and call —what else is there

“life”, which is

independent ofus,yet left to employ?

in which we participate

limitcd, finitc, and

can handle this ambi-

To know God, know

and even, to some small —and have knit all

Rcahty And to know extent, shape.

thus 'apparently guity (and learn other I‘:;’(;":liy ... know the R, =2 the substance of this

comprehensible sec- 2M8UageS)  because, o coment mm "'.‘d.cs frame-work together

Sons o e WhalE, ORI o The Word - in such a way as to
differing signifieds di- .

But, not being God, A :Je ::cijc‘imts e I S m%@ make framing ap-

not being illﬂt-'litc, oo Bl e Ak “Tbid, p.20. pear as the only and

this is all any of us the pun) make us aware To know context, know text, 'LaNgUistics, p.121. greatest technique. It

can ever com-
prchend. And this

very act of limited

of their differences,
which we then can ex-
plore together in other
(usually simpler) terms.

The pun is the lowest Japanese. pp.39-40.

is, of course, illusion

form of humour because
it foundational to all
humour: it shows us the
essential un-framability
of the most basic unit of

Note: Full bibliography
available upon request.

—and not so,

simuliancously.

selection forces us to
So our individual lan-

consider the inter- soses. iffotted vl
connectedness of the  can slowly bring us together into a
things so selected much-greater Reality, or, if penned in

and thus gives some ink, can enclose and keep us apart.

minute picture of
part of thc intcrconncctedness of the Wholc, This is
what Foucault does by solidly and repeatedly framing

and re-framing in This Is Not a Pipe. Diderot,

language: the frame,

Picture-titie, Etc.
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