
There are two mysteries, even three. The first is humaines (at least in the two in the Quantum English

the painting itself, that amalgam of pigments ami OOition ofFOU{;aWt's Tlris!sNotaPijM)' twon-_less

canvas. The second, most often unseen, is the frame. paintings stand on their stands, their subject-matter

The: third, ifwe: wish flowing into their

This
Just as it is easier to
rc-sizc or bring up an
existing window than
to create a new one,
80 it is always easier
to employ someone
else's fralUe than to
create one of one's
own.

painting

danger-

the subject of tIte

hemR it in a.q painted

Moreover, the sub-

subjects, landscape

s u bj e c t-matter.

lie (which have

escaped?) beyond.

and seascape, which

seems to be a hedge:

What is the hedge

surrounds and in-

hemming in that we

can't see--or is the

vades the frame that

hedge hemming us

in? And in Les

In his La Cascade,

framed

Liasons

ject of La Cascade

He who knows does
not speak.
He who speaks does
not know.

-Lao Tzu'

To underslt\nd
clearly the role of the
associative and co
ordinating facully, we
must leave the
individual t\Ct, which is
only the embryo of
speech, and approach
the social fact

Amoog all the
individuals that are
linked together by
speech, some sort of
average will be set up:
all will reproduce-not
exactly, of course, but
approximately-the
same signs united with
the same concepts.

-Ferdinand de Saussure'

IndividUal Sign/jfeds and
e-mDDlcation

...or how it slips between my words
and nms from my paper, but I've

beard
that an to nothingness will smk
ifI pin it down with pen and ink.
And so I sit and babble on,
riveting rivers with jabs ofmy pencil.

-EdHewlelt

In acadamia, involved
as it is with the
shuffling, rc-arraging,
rc-sizing, revising,
formulation, con
f1ation, and eval
uation of frames,
quotes always come
in handy.

The Tao that can be expressed is not
the eternal Tao.
The name that can be named is not
the eternal name.

-Lao Tzu'

Disgusted by the inanity
ofmy attempts at

poelIy
I drift into insanity
(not all that far from

vanity)
and make my home at

Riverview,
watching the river flow

and shift,
watching the flotsam

float and drift,
watching all life just

pass me by,
and I could leave it all

with t\ sigh,
but one small thing then

brings me back:
I wander the bank,

wondering that
this river, made ofrain

and dew,
will never either reign or

do,
but always, ever simply

IS.

I do not know what this
life is...

Tao is forever Ilowing.
And yet it never overflows in
effectiveness.
It is an abyss like the ancestor ofall
things.

-Lao Tzu'

extend the metaphor

the frame that sets

unily, but it is the

(or the trope), is the

self-contained. It is

these is the frame.

to continue with and

The canvas

pic~title beside it.

But the greatest of

the frame that

the painting apart

gives the: painting its

picture, that makes it

world around it. It is

frame that makes it

finishes the whole

complete, self-suf-

ficicnt, and ended. It

from the rest of the

is the frame that euses, as Foucault

makes the painting a sing\e, fully-comprehensible unit. points out (Pipe, 52), the frame is too big for the mirror

Magrittc knew this, and yet knew this role to be it encloses and leaves a slight gap on every side.

far beyond a lUcre frame. In his two La Condition Even the picture-title indicateR that the frame



cannot finish its job. In an art gallery, the title generally a part of the frame. In the kitchen of the house I have

shows up on a small slip of paper on the wall beside Iivcd in since I was five, there is---and has been for as

(thus apart from) the picture, along with the artist's far back as I remember-a large, popular painting hWlg

name and the art~ on the wall above

work's date. The What Saussure left I wish to return language-groups and as individuals and behind the

title and its accom- to. We commtmicate as individuals; we choose differently. kitchen table. Its

we participate as individuals in the
panying information

The problem of such different
title, HORSE &

"social fact" of language. And choices becomes more apparent
tell us that the

language is limited, as

refers (usua1ly) to only partially. Or, in

framed picture is not Lao Tzu points out

BUGGY DAYS, and
when seenin Sausswian

terms. Saussure, dealing artist, PAUL DET-

with language as a LEPSEN, are m

whole, assumed for scnbed on a small

each signifier fairly brass plate and this

Meaning is context
bound, but context is
boundll:!lll.

•-Jonathan Culler

it above: Language cannot

it represent exhaustively,was produced,

self-contained:

itself (such as to a
present every part of

pipe-or not to It the slice ofreality b.ing

pipe-or to not a signified.

linguistic signs represent

parts of Reality', and, frame of the print.

just as individual know- There is no date

signtfi.th. But such
something outside

Saussurian tenns, No

on. signifier con re-

Is
static and uniform

plate is tacked into

the wide wooden

We are all looking at
This limit is perhaps the same big picture.. ledge and experience of given-perhaps it ispipe), it has a con

text. Even when the not an inherent pro- Reality varies widely meant to be timeless.

blem, but it forces upon
piece of art has not I know this

been given a title,
us a choice that be- "Il\"om <M DoctNUtndtOA.

p.lU.

comes problematic.

and changes with time,

so individuals' signi-
print

jleth vary. And if two
IS popular

our expectation of Language cannot re- individuals employ the because I have seen

one (and of context) present everything so we must choose same .rignijl.r to represent two it in other places: in

is SO great that we what it will represent, and-and here different signijleJs... at worst mis- other people's

is the source of the problem-as understanding and at best disagree. houses, m' doctor'scall it Untitled, just

as we label art from offices, and-most

some unknown source Anonymous, or more precisely, recently and most bizarrely-in Japan in the

Artist unknown. background of a photo of a fanner Buddhist priest

Yet note that in the common parlance this title is published in a Christian gospel tract/Chrislmas



pamphlet But the strangest part about re-seeing this of the huge tree and a pump, and, on the other side, (I

print is that each time it seems a different size and think) a bit more of the buggy.

shows a different section of what must be a larger

picture. Our picture

Frame plays a key role in Magritte's r.eci n 'est

pas une pipe, a role

is tall and thin and ment will be the most natural problem particularly difficult to foregrounded in his

shows on one side a outcomes. detect: on an individual level we later Les Deux

boy standing under
The same problem manifests itself expect the same slgnljler will signify

mysteres. Frame as
differently on an inter-linguistic level. the same signifled.r; on an inter-

boughs of a big,

title and the wonthe spreading
As a linguist Saussure

touched on this problem

linguistic level we ex-

itselfpeet the new language elide in

herent in SU<lh oom-
visible. But other

leafy trce--a chest- within language', but

nut, I think-before failed to note its effect

of a buggy, and part languages multiply the

difficulties already in
of a wheel is just

technique

Having thus

plays a key role in

to have available slgnl- Magtitte's prede-

expectations are often

only to later mislead us.

For lbe simple, each chapter-in the

exactly to our neigh-

a Story". And frame
met, they are reinforced,

correspond more or less

diacrete, discontinuous whole

objects that so often ------iJfFuucaulL's This

surround us usually do
Is Not a Pipe.

flers that can represent cessar (or one ofms

our old signifleti.r. And predecessors), Di

exactly because these
decot's "This Is Not

A tree is a self-contained
system, containing all the
data and equipment ne
ce8S8IY for sustaining and
replicating itself and
qualititatively different
from the rest of ita
environment

...but each of us sees
a diIT=L part uf!.haL
picture.

NotTheguage-leaming.

on inter-linguistic com-

translation and lan-

mwrication.

",unicatlon: things like

aman shoeing

a blacksmith's barn,

watching a young

hoese. On the other radically different div-

side of the painting isions of Reality em-

we can see the shafts bodied in different

versions of the The problem, then, bours' and neighbour- franled my subject-

painting that I have is wilb how language slices up ing languages' signified.r. Most pea- matter, allow me to

seen (such as the Reality: differently for different pIe, as well as most languages, have proceed to sketch

one I saw in the ex- languages and individuals. It is a very similar concepts of things easily sonle ofit in.

Buddhist priest's Frames in-

pamphlet) are squatter, wider, show a part of the side clude and exclude--or attempt to, but that attempt

of the bam as well, with large wagon-wheels propped fails. In Magritte's Ceci n 'cst pas une pipe, canvas and

against it, and l'CVl:a1 behind the standing boy the tnmk frame unite two contradictory elements that then untie



one another. Were pipe and statement not united in the its referent, and presents both to us as one single

picture, thc two would be much easier to dissect. With statement. It is not a pipe, but a representation of a

the !ltatement out of the picture, we could look at the pipe-tbe frame clearly shoWl! us that fact. It is not a

pipe, read the title, statement, but an

see the frame sep- distinguished from their surround- "Reality" provoke endless debate artistie rendering of

arating the two, and ings: apples, trees, and books come to because we do not agree on what they a statement---<Jr IS

go
mind-though '1>ook" with its his- signify. Body parts like '"upper lip"

away saying, it?
tory meshing with "scroll" (and other tum out to have unexpected (though

For the frame
of course reasonable)

frame, view the pic
Verbs, which often

not Iwchlbiru no lie from its larger con

''upperlip'',buthanano text. For we, as

sayand

the
viewers outside the

"under

nose')'.

tureslice up non-discon-

cannot cut off eithercounterparts in other

1anguages (in Japanese clement completely

a

But, isolate a tree from its
environment, cut it off
from its essential nutri
ents, sci!, water, and air
-frame it-and it dies:
as a system, it ceases to
function. Thus. a tree is
not a self-contained
system.

"Yes, this picture is
forms of recording Ian-

not a pipe, but justa guage) mighthun out to

picture of one," or, be a poor example. And

perhaps, "Yes, this it is precisely because

slip of paper is not a they are simple, dis

crete, and discontinuous
pipe-it's just a

that our concepts of
title," and then slip

these things are similar:

home for a relaxing if a misunderstanding

show clearly that 'hey
pipe are united by

are signified.

comfortable PlPe- signified it is easy to

chair. But when separate such things

from their contexts and
both statement and

tinuous actions or ad- (thinking ofwhat the

script (thinking of

here to certain classes of graphic represents),

things, can also hun out "Dut it is a pipe!" in

to be unexpectedly dif-
response to the sub-

"break" has as many as

ferent. The English verb

Concentric and over
lapping frames focus
our attention on what
is common to both
and redefine the
"common place" by
/hat which is not
common to either.

m our arises about what issmoke

frame upon canvas, Complex, abstract twenty Japanese partia1_ what it refers to).

when both share the terms and non-discrete parts are most counterparts, one of which, oru, Inside the frame the

same essence, the often the source of our problems. vividly illustrates how different inter- artist mAy play at

same degree of Words like "God", "good", and linguistic signifleds can be: God, but only 80

removal from that long as he remains

which they refer to/represent, then they unravel each inside the frame. And here is the eatch: he cannot StAy

other in the thousand ways that Foucault begins to inside the frame: everything that he uses-images,

suggest to us. For the frame llCVUS each element from statements, ideas~en colours and brush-



slrokes-come from outside the frame, and thus the himself a way of escape---a number of ways, in fact:

framc remains ever, always pcnncablc: wc cannot ways which, when seen, show up the containing frame

create things ex nihilo, there is nothing new Imder the for the illusion it actually is. The first is the title, "This

peal is generally made to one of two the work itself: "...in
Actually, it is unexpected mam-

course,

Is Not a Story",

natural language IJS88e, three paragraphs in-

Reality, and points of work as a whole or

the first three para
Reality with an atheist,

seem to mesh with is it a title? Of the

statements that don't to thc work. Ofwhat

ning ofthe work and
ngnified, such un-

disagreement (such as a
just of the rest after

difference in individual therc is thc titlc's

our only indications ofa Then, of

miraculous) are often line to be drawn?

including in it the graphs? Where is the

or inter-linguistic ngnl-
affinnation, which is

both qualified and
When such differ-

contradicted withinences are detected, ap-

fieth.

which might otherwise escape un- which shows up

detected. When the same 8/gnifler is both in its traditional

being used to represent different
place at the begin-

In Japanese,
!<ami means god.

God is the ultimate
frame.

Frames, religious all
usion, md meta
physics an derive
much of their power
from the impiession
they give of partici
pillion m the ulli
mate, an-encompass
ing frame(-work(er».

The Japanese verb 0f1I, 0/1 the
other hand, is similar to break in
the sense ofdividing an object into
two sections by the application of
extemal force, but it is different in
that it does not necessarily require ooncepts or just different parts of the
that the two resulting
sections actually be
separate from each
other. Precisely for this
reason, one can use
OI1J for things such as
wire and knees (where
bend would be called
for in English). Twigs
and bones, for which
oru is also used,
separate in two simply
because they happen theist, in dialogue about

to lack elasticity' Frame

"the Krl ufbnaking p"p""'"

floating

But though it

pipe

sun, every system

thJJt we create must

its

remain open. Les

outside the frame,

reveals this.

Deux mysteres, with

truly c10f1Cd RYstem,

it might be possible
A difference like this

possiblc to create a

is by definition int-

to frame one at least
could conceivablylead a

locked from outside. Japanese speaker ofEn-

All that needs to be gIish to translate the

word "nrioo",;" (OI1Jdone in this case is to _........-

~orl[in compotmdsI +
place the observer

kaml(p3per~gaml) as
inside thc framc to

begin with. And this

is what Diderot festations like this that alert us to the souroes to make one or both the stoty which you

does, locks himself presence of differing s/gnlfictb, 81gnlfieth more like the other. If the - are about to read

in (or at least locks (which is not a story,

hituselfas narrator in)-and tllen lures us to listen in at or if it is, then a bad one)..." (Story, 17), and, "1 [the

the key-hole. storyteller] heard my good friend mutter, 'The story

But like all great illusionists, Diderot leaves may be brief; but the preliminaries arc certainly long. '"



(Story, 18) Is the work a story or isn't it? Ifnot, what concerned with WJSettling any comfortable sense that

is it? If so, why is it called "Not a Story" and not just his stories are safcly 'framed. '" In fact, wc might say

"A Bad Story"? The frame ill hlWTed they are "windowed", for through the main frame of

Third, accord- "This Is Not a

the story-teller (non-
concepts in the Ian·

"deliberately mixes
to the "social fact" of

up real-life person-
language. Insuch a case,

ages ... with invent- the determining factors

ed ones" (Story, 10- appealed to will be the

11). Is this work key differences that dis

tinguish the concept in
story or history? Is

translator's

But if Didcrot

Story", we can

glimpse world as

wen as W01ie.

dows". By framing

and re-framing

cault, much more

questions, by re-

modernly, "Win-

"windows", Fou-

means "anything spherical." As a
result he might start producing the
word baJJ at the sight of any
spherical object, even watermelons
and peas. His parents will probably
laugh and correct him. The child
learns that the word baJJ cannot be

used fur peas or
watermelons. As he
continues using the
word ball with dif·
ferent objects, some
times eliciting prBise,
sometimes laughter,
he gradually realizes
that baJJ may be
applied only to a
certain type of object
which satisfies certain
conditions.'

For lunch today, my
mother made me a
grilled cheese sand
wich. "Here," she
Raid, handing me a
knife with which to
cut it.

question from other

the source ofthe difference is seen as an

intra- incomplete knowledge of 1anguage

(as in the case ofa child or a language
Diderot

learner), the appeal is generaI1y made

to

duction,

mg

as also noted in the with a good picture of

translator's intra- this verypmcess in action:

rot or a persona? puts it, "In language, as

What kind of frame in any semiological

are we dealing with system, whatever dis-

and appeal-if it is made at all-wiD Paul

through the whole
difference will be per-

ceived either as ignor- picture, much like

ance or as disagreement, the many prints of

Detlefsen's

in thc end, scrolling
individual knowledge,

If the two different sizing, repositioning

stgntfieds stem instead frames, Foucault

from a difference in
gives the illusion o~

ideas, or experience, the
Maturity involves
knowing when-and
when not to cut.

I didn't use it I sub
scribe to Unus Van
Pelt's view that cut
ting food "makes all
the flavor leak out"

the others constitutes

guage, for, as Saussure

tinguishes one sign from

it,,7 Suzuki provides us
And second,

slory-leller?) Dide-

here?

duction, Didcrot "is Suppose we show an infant a
ball and say, "This is a ball." The

continually concern- little child might assume that baJJ

be made to Reality. For appeal is not
Horse & Buggy

always made in such cases, especially
Days.

ed with the margins He starts with

or 'frames' ofhis stories. For instance, at the beginning "Two Pipesft, the twoversious ofMagtitte's Not uPipe

of 'This Is Not a Story,' we come in at the tail end of paintings: "The first version, that of 1926 I believe...",

someone else's piece of storytelling. ... [H]e is and, "The other version-the last 1 assume..." (Pipe,



15). First and last, one and other, alpha and Scattered throughout Foucault's Pipe are further

omega-but it is illusion: "Actually, Magritte's pipe framing moves. Ceci n'est pas une pipe's graphic

and its wry subscript appear in a whole series of paint- portrayed textually and text portrayed graphically

ings and drawings." (thrice) in "The

(endnote: Pipe, 60) in cases perceived as disagreement (3) our concept ofthe other's concept Unraveled Cal

He expands the -whether or not an appeal is made ofReality, and (4) our own concept of Iigram" (Pipe, 22

will depend heavily both on the Reality. One might even add Reality
frante to take in and 28). The trinity of

Thc

artists m which

(Pipe, 35).
vinces the other that his

fOIII\ of investigation Magritte's art ba

and/or experimentation lances that of the

is introduced into the alliterative pair,

dialogue). If one con- Klee and Kandinsky

of Magritte's me
accord with the first

to make it more in

concept (or, less likely,
"complete" con-

that his concept of

Reality) meshes less sideration of Les

perfectly with Reality Deux mysleres's

than his own, the other seven statements

will often (but not (Pipe, 48-49). The

always) alter his conoept
five-point summary

And

To know a word's
Of meaning, know the

phrase it is in. And to
know a phrase's
ffie:aning, know the:
sentence it's in. And
a sentence, the
paragraph. And a
paragraph, thc wott.

Reality will almost cor-

involved and on their

course the appeal to

circumstances.

characters of the two individuals itself as a fifth fold in the cloth

(particularly if some

usually be made with

some reference to what-

ex-

Cal-

Ma-

He

consider the cal-

Unraveled

ligram").

ligram as well ("The

pands it wider, to tainly be made through

Kandinsky,

language, but it will
three artists ("Klee,

draws all language
our concept of the s/g-

&titte"), and then
ever the one perceives a work, the language.

wider still in his the other's concept of And a language, its
speakers. And a

opening sentence to Reality to be. Thus, in speaker, his neigh-

dial b t h t bours. And a people,"Wcstern painting" ogue a ou w a
their culture. And a

slgnlfiers actually (or l"'~'- .(Pipe, 33), and then cu '''''', 1", enVlfOn-
should actually) signity, ment And an envi

ronment, Reality.

into the picture with
ntfied exists in a state of person's. Ihod (Pipe, 54).

"Burrowing at least four-fold dynamic tension So it is that our limited s/gnifleds This is not to

Words". Thc:n between (I) itself; (2) our concept of expand and shift constantly, towards say anything about

completion, "Seven the other's concept of the signified, each other, within and towards the
the validity or the

Seals", and he ends invalidity of any or

with a reference back to the beginning ("To Paint is all of these frames. That is beyond the pale of my

Not to Affirm"), a summaIY, and, finally, last of all, a discourse. The target framed in my cross-hairs has

prophecy ("A day will come..."-Pipe, 54). been to show the ubiquity of such framing. Framing is



essential to the art of communication. Words are conversely, by blurring, eliding, and off-centering his

frames. But, implicit in all this has been the crux of the own frame-wad. thus reveals the limitations of

matter~ our frames are limited and, thu.q, in !lOlTle sense, framing, and Magritte likewise, but by Foucault's

illusory. method.

have employed the

same methods

-what else is there

left to employ?

1, of course,

the substance of this

greatest technique. It

make framing ap

pear as the only and

-and have knit all

frame-work together

in such a way as to

'See his discussion of
linguistic va1ue and
difference. Linguistics,
pp.Il4-1l7.

'Suzuki, Japanese and
the Japanese, p.58.

'Ibid, p.20.

'Linguistics, p.l2I.

'Course in General Linguistics, p.l3.

'By "Reality" I mean the Everything
(trao) that we only partially

experience and call
"life", which is
independent ofus, yet
in which we participate
and even, to some small
extent, shape.

The Word

Is
The Frame.

Tn know iPt, know cnntext.

To know codext, know text.

To know God, know
Reality. And to know
RellliLy... know the
Word.

because,

lUIderstanding of it. The more

and a more complete incomplete

"social filet" of our language, and, 'Tao Te Ching. ft. sections I, 4, and
56.

ultirnately (we hope), towards Reality

while we cannot see our

con-

apparently guity (and learn other

Frames

draw our attention to the more itwill shift. We

limited, finite, and can handle this ambi.

intel'coWlectedness

compreheIlS1"ble sec- languages)

of all things and
complex the slgnljled, d ali GodAn Re ty, .

thus

ceal the essential

tions of the Whole.

But, not being God,
rectly, the accidents of

not being infinite, their accidents (pardon

this is all any of us the pWl) make us aware

differing .Ignlj/eds di·

Culler, Jonathan. On Deconstruction: Theory and Criticism
ajler Structuralism. New Yorl<: (Cornell University Press),
19R6.

Diderot, Denis. "This Is Not a Story." This Is Not a Story and
Other Stories. Translated by P.N. Furbank. Columbia
(I In;ven;ity ofMi"oun Pre<.,), 1991.

consider the inter-
guage, ifjotted in pencil,

connectedness ofthe can slowly bring us together into a

tbings so selected much·greater Reality, or, ifpenned in

and thus gives!lOlTle ink, can enclose and keep us apart.

can ever com- of their differences, is, ofcourse, illusion

simultaneously.

PIctur&-t1t1e, Etc.
(SoUTCell Cited)

'Japanese. pp.39-40.

Note: Full bibliography -and not so,
available upon request.

The plUl is the lowest
form ofhumour because
it fOlUldationai to all
humour: it shows us the
essential un-ftamability
of the most basic unit of
language: the frame.

(usually simpler) tenns.

So our individual lan-
selection forces us to

prchcnd. And this which we then can ex·

plore together in other
very act of limited

minute picture of

part of the interconnectedness of the Whole. This is

Foucault, Michel. This Is Not a Pipe. Thms1ated by James
Harkness. Los Angeles (University ofCalifornia
Pres~lllntum), 19R2.

and re-framing in This Is Not a Pipe. Diderot,

what Foucault does hy solidly and repeatedly framing Hewlett, Edward. "IndividuaiSlgnlj/edsandCommw1ication.~
Unpublished essay, University ofBritish Columbia, 1995.


